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Part Five

THE SIXTH POSITION

The Sixth Position is situated on the fin-
gerboard at the interval of a second above the
Fifth Position,and a seventh distant from the
First Position.

As regards the entire left hand, it is held
somewhat higher above the fingerboard, with
the thumb drawn somewhat further wnder the
neck of the violin,

Allow the first finger to remain in position
as long as possible, as a support for correct
intonation, The higher ome ascends the fin-
gerboard, and the nearer one comes to the
Half -

tones in this position should be taken wvery

bridge, the smaller grow the stops.

close to one another.

Método de Violin

por
MAIA BANG

——
Quinta Parte

LA SEXTA POSICION

La sexia posiciom estd situada em ol diapa-
26n en ol intdrvalo de una segunda sobre la
Quinta Posicion, y una séptima distante de
la Primara Fozicion.

Con referencia & la mano isquierda esa
#s mantenida algo mas alta sobre ¢l diaps-
som, moviendo el pulgar ligeramente debajo
del mango del violin.

Dijase gue ol primer dedo se manfonga en
posieion lo mas posible, como suporte & wna
correcta afinacion, Kl mas alto asciende on ol
diapasin, el mas cerca viene Aacia ol puents,
¥ el peguesio gfirma las paradas. Los medios
fomos em esa posicion deben Aacerse muy pege-
dos de uno al oiro.

SEXTd POSICION
 Fisia de Pravia)

SIXTH POBITION
{ Pront View )

[

BIXTH POBITION
{ Rear View)

First Pinger F
Beeond Finger G
Third Pinger A
Fourth Finger Bb

SEXTA POSICION
{ Fista Posterior)

Primesr Dedo Fa
Segundo Dedo Kol
Feroer Dedo fa
Cuarto Dedo 5i bamol



In the Sixth Position certain notes are pro-

duced with the same fingering as in the Second
Position,but played on the siring below (sce di-
agram,

In comparison with Fifth Position,the 1st fin-
ger in Sixth Position takes the place of 2nd fin-
ger in Fifth Position.

The Fifth Position

=

La Quinta Posicion
a

1

2 ] g

DIAGRAM

The stops on the four strings
in the First and Sixth Position

Fn la Sexta Posiciin eierias nofas son pro-
ducidas con la misma digitacién gue en la Seg-
unda Posiciom,pero son tocadas en la cuerda
mas abajo.

Compardndolo con la Quinta Posieion, ol
primer dedo en la Sexia Posseiin toma el [u-
gar del segundo dedo en la (Quinta Posieibn,

The Bixth Position La Sexta Povicion
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DIAGRAMA

Las paradas en las cuatro enerdas
en la Primers y Sexta Posieion

(First Position) (Primers Posicidn) {Sixth Position) (Sests Posicion)
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Detailed explanation of the Fingering in the Sixth Position ] i i
Eaxplicacion detallade de la digitaeion en la’ Sexia Posicion P4 - 2 >
E STRING: D (st finger) E (2nd floger) F (Srd finger) G (4th finger) {l—t = —= ==
CUERDA MI: Re (16 dedo) Mi (2% dedo) Fa (57 dedo aurﬁﬁ'.g}
n=§ i
33 A STRING: G (st finger) A (2nd finger) Bb(8rd finger) O ) = $ = =
-t : fut A finger fird C (4th finger
H: CUERDA L4 8ol (127 dedo) La (297 dedo) Sis(¥Tdedo Do (4% dedo) 1
LN
h ~ i H
=& D STRING: C(ist finger) D(%nd finger) E (8rd finger) F(4th finger) I3
sl OUERDA RE: Do (12 dedo) &e(2%dedo) Mi(3% dedo Fu(410dedo) :
23
G STRING:  F(ist finger) G(2nd finger) A (8rd finger) Bb{dth finger)

CUEROA SOL: Fa (fer dedo) Bol (2dbodede) La (997 dedo

The half tones are situated as follows:
E siring: E~F = second and third finger

A string: A-Bb= second and third finger
D giring: E-F = third and fourth
G string: A-Bb: third and fourth finger

#) The first finger, Second Posi D Btrl
ax) The firet finger, Bixth Poattion.” 0 String.
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Los medios tonos astan situados como siguen:
Cuerda Mi: M -Fa : segundo y tercer dedo
Cuerda La: La-5b s segundo y tercer dedo
Tuerda KHe: Mi-Fa - tereero y ocuarfo dedo
Tuerda Sol: La- Sk tercero y ouarto dedo

)  Primer dedo, Segunda Fosicion, Ouerda Be
#n) Primer dede, Sexta Posiciin, Cuwerda Sol



SIXTH POSITION SEXTA POSICION
G String Cuerda Sol

Pupil
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SIXTH POSITION ] SEXTA POSICION

D String
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SIXTH POSITION SEXTA4 POSICION
A String Cuerda La
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EXERCISES IN THE SIXTH POSITION EJERCICIOS EN LA SEXTA POSICION
G STRING and D STRING CUERDA SOL y CUERDA RE
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ETUDE IN THE SIXTH POSITION i ESTUDIO EN LA SEXTA POSICION
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PLAISIR d’AMOUR

PLACER DE AMOR
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EXERCISES WITH CHANGE
from Fifth to Bixth Position
Using the Same Finger

G STRING
a)

EJERCICIOS CON CAMBIO

Quinta & la Sexta Posicion
Usando ¢l mismo dedo

CUERDA SOL
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Using Various Fingers Usando varios dedos

Regarding change of position see Part III of this Con referencia al cambio de posicion véase la
Method, Fifth to Sixth Position. :g;g;:n parte de este metodo, Quinta a la Sexia Fb.
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EXERCISES WITH CHANGE EJERCICIOS CON CAMEIO
from Fourth to Sixth Position Cuarta & la Bexta Posicion
Using the Same Finger Usando el mismo dedo
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Using Various Fingers i Usando varios dedos
Fourth to Sixth Position

Cuarta d la Sexia Posioion
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SUOMI'S SONG CANCION SUOMI
{(Finnish)

(First, Third, Fourth, Fifth and Sixth Positions) | "Primera, fercera, cuaréa, guinia y sewta Fisieion)

Friedrich Pacius
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THE FUGUE

The fugue is a strict contrapuntal form of com-
position: It comprises a first voice or part,known
as Dux, or the leader; and a second voice orpart
called Comes, or companion. In the beginning
these voices are provided with a strict contra-
puntal accompaniment, and gradually, by means
of the so-called sirefio, they are brought closer
and closer one to the other. A very close sfref-
to is accounted a decided work of art and indi-
cates the climax of the fugue,

LITTLE TWO PART FUGUE
(First to Sixth Position)

Not too sl uwiy

L4 FUGA

La Puga es una composicion esiriciamente
contrapuntal, comprende una primera vos o parle,
conocida come Dux o principal; y una segunda
vos o parle llamada Comes o compinera.

Fn el principio éstas voces estin proveidas con
un estricto acompanamiento de contrapunto y gradu-
almente por medio del lamado Stretto se juntan
poco a poco una com la olra. Un muy junio
stretio, s conssderado como una decidida obra de
arle, indicando la exdminacion de lo fuga.

PEQHENJ FOGA EN DOS PARTES
(e la H'ulum @ ln Sexta Possevom)
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